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The Official Comics adaptation of
R COLUMBIA/€EMI Presentation

OF THG THIRDHIND

A PHILLIPS Production A STEVEN SPIELBERG Film
Starring RICHARD DREYFUSS also starring TERI GARR "
and MELUINDA DILLON with FRANCOIS TRUFFAUT as lLacombe
Music by JOHN WILLIAMS Visual Effects by DOUGLAS TRUMBULL
Director of Photography VILMOS ZSIGMOND, R.S.C.
Produced by JULIAR PHILUPS and MICHREL PHILLIPS
Written and Directed by STEVEN SPIELBERG
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THE TEAM IS PRECOMINANTLY |
AMERICAN, SONEWHAT [
MILITARILY INFLLUENCED. )
ONE MAN IS NEITHER . | .

MY SPANISH 1S RUSTY...
BUT THIS SEEMS TO BE
THE OLD MAN WHCO
CLAIMS TO HAVE

THEN, IN A HALTING
CONVERSATION OF
SPANISH, ENGLISH,
AND FRENCH, r

THEY SEEM
IN PERFECT

THEM...ITS

A NEW SOUND RISES ABOVE THE WIND, THE SOLIN,
OF (900 HORSEPOWER , WRIGHT CYCLONE =

SMOOTHLY, EFFORTLESSLY

ENGINES THROBBING

T v SEEN IT ALL / RUESTIONS SHAPE... AND Nt G b /
. ARE ASKED... NOTHING'S L
- | HE /1S A KEYMEMBER...OVER | . MISSING \
| HE oe7ECTION OF s0ME, | | [ WHATEVER HAPPENED, FLIGHT PLANS =
0 TO THE RELIEF OF MANY. | HE COLLECTED QUITE PERSONAL TUST AS THEY MLIST
S T A SUNBLURN { . S PAPERS... HAVE SOLUNDED OVER
- .. #OWYDF £D:?T t oy ALL THERE. THIRTY YEARS Ao I
. g§§ EE :::X:,?:EQ& Eéﬁg / WHEN THESE S/X
. )/’//% : T'D HELP IF WE GF-?AND’- Ve /P:%NES TOOK OFF~
. Z\meeee HAD A 7RANSLATOR ! FATHER.,. . M A BASE /N
. HOW'D ANYTHING THESE (5 b GhLomiea..

i
S

S0 OBVIOLIS CET
FOULED UP 7

MACHINES Z ) AT | =

... 4 LETS
~ <~ [ HOPE THAT
CARTO- e, / i .-
GRAPHER, . p / :
LALGHLIN, N s i A

R e
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P8 CONTROL, THIS IS ™
» A/REAST B/, YOL HAVE
ANY TRAFF/IC FOR US,., 7,

NEAREST WE HAVE
1S TWA 577, SIX

OcLOCK, FIFTEEN
MILES.

WE cOT SOME -
THING, CONTROL. {
TWo O'CLOCK,

y FIVE MILES... BUT,
y DESCENDING i

LET ME CHECK NEGAT/VE , HAS

THE 8ROAL- THE BRIGHTEST
BAND, AIREAST. LIGHTS I'VE
CAN You TELL EVER SEEN.
AIRCRAFT FLASHING,
TYPE?

/7. BRILLIANT...

"AIREAST, BREAK R/GHT.
ABANDON FLIGHT LEVEL
250 /

THWA 5/7, PESCEND

IMMEDIATELY TO
LEVEL THREE —
ZERC-ONE AND
MANTAIN /T

e

S

THEN THE AIRWAVES
wBRATE WITH A
PEAFENING ROAR..,

CONTROL ... T
WHATEVER

GOT (T, AIREAST 3.
BUT.,.. IT SHOLILPN'T
: B8E£ THERE. :

" TwA S/7,
PO Yol
HAVE THIS
_IN SIGHT 2

CGET WRIGHT -
PATTERSON
ON THE HoRN:-

THING.

THAT WAS.,,, 4
/T JUST &

ROGER, AIREAST.
EITHER OF YOLI
WANT TO FILE A
RE,

PORT ON THISZ,

FOR LONG MOMENTS THERE /S
SILENCE FROM THE TWO APPROACH-

ING PLANES. — T
______ SBD [I1... NEGATIVE,
_A:__Ff CONTROL -~

/=
WOLIL DN'T
KNOW.
WHAT
KIND
o FILE! gk

B

| MUNC/IE, TNDIANA .
G40 PM. FOUR YEAR
OLP BARRY GLILER

B 745 BEEN ASLEER
d FOR HALF AN HOUR...

o HE IS AWAKE TO A SYMPHONY OF
FLICKERING LIGHTS AND GRINDING GEARS,
(T STARTS W(TrH ONE SPACE WARRIOR .,
BUT SWIFTLY SPAREALS TO LFVERY BATTERY —
OPERATED TOY IN THE ROOM -

1+, EACH MAKING /75 OWN
SPEC/AL MUSIC,..CALL-
NG THE BOY TO PLAY.

e
e

*%‘.‘ﬁ i

e

e
.

i

G

e

«&$¢¢«o
o
R

.

e

--15 newer and sofrer oo PICK THEIR
Mr Whigple | THeTs why-| | own. TImE
e fl | FOR cATCHING §

LIP.

5

ATEIRST F1LL 1AM
GUILER 5 GROGGY,
SHE HAD ONLY IN =
TENDED TO READ,
NOT DRIET ASLEEP,
THE STRANS OF A

5/;»4%5 PARENT —

L

THE HOUSE (& SILENT,
BLUT SOMEWHERE OUT- i
SIDE ... THERE IS THE |8
LALUGHTER OF A
CHILD AT PLAY.

A T IPOOOOE &
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V' --AND HERE
WE ARE AGAIN--
WATCHING YOLI

BUILD YOUR OWN
LITTLE WoORLP

IN THIS WORK- /

AND Z WONPER |F TS
LUNPERSTOOD IN THIS
HOUSE ! .

IM STIR
CRAZY, ROY!
YOLU PROMISED
THIS WEEKEND

WE'D GO
SOMEWHERE !/

TOMORROW, WE'RE GOING TO

PO SOMETHING T WANT...

EVEN IF IT'S ONLY SEEING
A MOV/E.

THIS HOUSE IS
STARTING TO

SLFFOCATE ME,
ROY /

HEY, "PINNOCHIO” |5 PLAYING ! T LOVE
s THAT MOVIE,..SO WILL THE K/DS.

THE carTOON 7 :
THAT CRICKET

PLAY GOLF-- WITH

YOUR DECISION. WE CAN

CROWDS, WAITING FOR
TURNS, AND SCORING

| OR, THERES
PINNOCHIE - - )=

T DIDN'T STEAL ANYTHING, TOBY., \
WHAT KIND OF ACCLSATION IS |
THAT TO MAKE AGAINST A MAN--

STEAL

/I NEVER

--WHO |
SIMULTANEOUSLY
BUILPING A MOLINTAIN
AND INSTRLUCTING HIS
OLDEST SON IN THE

WONDERS OF =
MATHEMNATICS :

MATH IS LIKE
LEARNING
A NEW
LANGLIAGE.,

I HATE MATH /
ALL THESE

MYy KIDs,
MY OWN
KIPS--

-=WON'T 80
E

SE
‘einnvocHIO, ”
WHAT A WORLD,
WONDER |F T
EVEN BELONG
IN IT ANY-




WHAT, IKE...7
LA
ALL THAT. YoU'D

BETTER TALK

NEARY, WEVE THEY'VE ALREADY | |--THAT'LL HIT THE
GOT A '8l LOST A BANK OF | | SUBLIRRS FAST.
DRAIN ON THE TRANSFORMERS | | BETTER GET YOLIR
PRIMARY AT THE GILMORE ==z
VOLTAGE . )  SUB-STATION-- -
GONNA NEED : Son b aod | STILL 605”-; !

YOL AND EVERY €if/
OTHER WATER M|
OTHER WATE
EM P,cpYEE

TON/ C-FDH E

o

-

P ooec: o
HE SToLE A
LLMINOLIS

BaInT 7

\\llm

MOVING .

S T
WORTH,,, 7 T
LOVE VANDALS
oveiosied)

TS THAT KINDA
0z

LOTS OF crRAZY |
oldrE colle
: 2%

THE CRYSTAL LAKE

MUNCIE. [D:45 PM.

ROY NEARY BRAKES
T A STOF... |

HI, EARL !
IKE ORDERED
ME OUT TO
GErniNe

THE L/SL/AL 7
“OON'T GET
Secnl i
_ i
PRODUCE.”

MAYBE TS REALLY
HALLOWEEN. _

r YEAH. T'VE BEEN MONITORING )
POLICE C"',{“,ﬂ’g’ ON THE €8

S VRRP Z ANY LUNIT. ..
TOLONO HILLS VICINITY .-
LADY COMPLAINING = ZAT =
ABOLIT BRIGHT OUTOOOR
LIGHTING +: POG%
HOWLING gmﬂg .!

WITH TWo

' MILES OF TRANS-
MISSION LINES

MISSING,

NEEECONILY
NEED SOME-
THING MORE

INSPIRATIONAL.
THAN THAT.

LIGHTING IN 70LONO 7
T WAS FIRST 05 GO
. DARK .,

TIKELL S -
YOUR TAIL FOR
TAKING O:F-",r

NOT IF I FIND A HUH,., 7 No/

WORKING LINE ) YOL'LL WIND
HIS COMPUTERS %
DION'T PICK LIP ! OHIO...

I TARE SIXTY-SIX
OVER TO SEVENTY,
RIGHT, EARL ... 7 J

TERRIFIC
palcERpIc S

--EXCEPT
WEeae &
AM I




LESSEE... T WAS
ON GIXTY-&IX
AND TURNED
RIGHT.. .

NO, IT WAS
LEEFT.YEAH!

CPON'T CAMP BACK
THERE ! pPlit.L. ON
AROLING {

OKAY. L THINK
I'Ve GorT IT.

U

ATS GOING
ON..:

e

o WHEN THE OO
1S HIS TRL .

i

S TEEEE e

i

A

THEN...

[ - WE RE
& crasive
12 SOME-
> THING
DEFINITELY

THIS IS TOLONO
POLICE UNIT /OI /.
OFF/ICERS REQUEST

ASS/STANCE -~




ALL LUINITS.., LITS
HEADED E£AST...
TOWARD HARLPER
VALLEY /

SLDDENLY, ROY NEARY 'S FOOT
/1S ON THE GAS. BEING LOST
S FORGCTTEN... AS ARE
THE BLACKOLT AND H/S JOB.
HE HAS EXPCER/IENCEL
SOME THING.. .

cop! T

KNOW

WHERE
THAT 1S

W ARE YoLU TRYING
TO MAKE YOUR _ }
MOTHER CRAZY?

—tt? 4

ELSEWHERE IN THE

NIGHT, BARRY GLIILER

LALGHS AND RLINS ...

STILL ANSWERING THE
CALL TO PLAY.

BaR-REEE ! Y4
FOR HEAVEN'S N
SAKE... /

THIS
_INSTANT/

" HAVE ANY
TDEA HOW
\ FAR T'VE--

BEST BE FINDIN'
YOUR SPOT .
T'WON'T BE
LONG NOW.

S A QUESTION RISES IN JILL/IAN
GUILER'S MIND

sas

: THERE
- IS NO TIME
| 7o ASK

i, S

| ...AND BARELY TIME
= 70 MOVE !

e

@

)

% : -

S
BePdE
Qe ¢ -

e

THANK cop / il
NAME'S, ROY |8

eezuc | X ;
15 g‘\éig);/gms - A I
NOBODY KNEW I WAS TAKING

THAT TURN FAST, BUT THE
LAST THING I EXPECTED

WAS SOMEONE IN THE
> ROAL...

HURT o
HEY ! THE WiND... ! Bd

IT'S STARTING TO
. R/ISE... -

==TILL /AN
GLUILER .
THIS IS..

7oLe Yeu
IT WOLLDN'T BE
LONG. :




I HEARD THEM JILLIAN, L...
EARL/ER ON I'VE GOT TO...
MY C8 IF THERES SEE

EVEN A CHANCE.,.

.oe AS THLINPER BLIRSTS OVER THE /SOLATED HILLSIPE. THE THUNCER OF SHOOTING STARS
IN FLIGHT, PANCING IN RECKLESS FORMATION POWN AN INPANA ReAD /

| TN MOMENTS, ROY NEARY
| “HAS TONED THE PURSUIT.

IS WILD, NON-STOP, OVER TURNPIKE , THROLIGH TOLL BOOTHS.,.

FROM INDIANA
INTC OHIO...

B

e

P 7122 1an-- LOOK OUT
[ HeRE CoMES SOME- 7
THING ELSE! o

iy k

THEY CAN FLY
RINGS AROUND THE
MOON, BUT WE'RE
YEARS AHEAD CF

'EM ON THE

HIGHWAY 7

o WHERE, ON RO\l Vo @ : @ A0
A HAIRPIN o \ :

oy

.

20 s TWO FELLOW
OFFICERS, AND
ONE EMPLOYEE
OF MLINCIE'S
| POWER DEPT. --.

i

—

(VA ( Y\
2o WHO THIS NIGHT

HAS WITNESSELD
WONDERMENT...




. AND, ALMOST DESPERATELY, WANTS 70 SHARE IT ! |

V ronnie 2 ? THE KIDS ARE IN THE WAGON

NEVER — COME ON/ YOU'VE BEEN T MEAN, WE USED TO
MING | AFTER ME TO TAKE oLl COME TO PLACES LIKE

' _ ouT THIS TO LOOK AT
EACH OTHER.

MMMN... SLIPPENLY
IT ALL COMES
BACK.

wake P/l ALREADY, C‘Mon/ YOU HAVE TO
SEE SOMETHING WITH ME .

e

T

% THIS CAN'T
BE HAPPENING . «s

_ . - TELL ME =
4 ! IT /SN'T N
HAPPENING,
oY, 7

ALMEOST...

THE DERPARTMENT S
BEEN CALLING AND CALL~
ING... THEY COLULDN'T FIND [
YOL) s s . SOUINCEL MAL -
AND. .-

NOT AT FOUR
IN THE =

MORNING... / THIS IS WORTH [T, ! .

B el RONNIE ,,, BEL /EVE ME! e :

MORNING . ROy NEARY

PLEASED, ROY BEGINS TO SHAVE. AND FINGS
THE PILE OF CREAMY LATHER ...

=

ILL BE

BUT ONE HOLIR LATER, ON THE SILENT SLUMMITT ROY, ITG KOOK DAMNNED

ROY NEARY VISITED EARLIER.., STUFF. NORMAL
B mpa o PECPLE DO NOT
SEE THEM.

WELL , T DID, HONEY.

WHOOSHING ... ROARING

ALONG .., / SHAPED

4 KIND'A...LIKE AN /cE /8
. CREAM conNE. _4

50 £ T

[0 [ T )

o

.. REMINDS HIM OF SOMETHING., |

ON ONE SIDE ! IF

..HONEST-TD-GOP, 7HAT |1SN'T PROOF..,

BONNE 7 T SAW (0 = ESSSsS=—1 T

THE;{ﬂékg@HT - -\

i . ROY, L 7THUGHT \ I'LL GET THE RoY ! 1-IT5 THE
e LAST NIGHT PHONE . DEPARTMENT.

. ENDED THIS... TAKE CARE OF THEY SAY--
_ ) PON'T START YOLIR. FACE.
OKAY. OKAY. |IT PDOES } PARLING... B BUT IF WE ; PON'T You THINK ¢ I TOLD THE N
N SOLIND DLUMB. gy JUsT KEEP N T M TAKING THIS : CHILOREN IT
L g wrg/_'?_'}{fnéf? ; REALLY WELL 7 WAS A JOKE,

BUT IF YOoul--!

Y

JusT COME
AGAIN...

£ o

-=-YOU'RE
FIRED/!

LIKE
PINNOCHIO
DCOES TO

THE KIDS. 4




FIve
NOTES...

-0 SUNG TO THE
HEAVENS IN
IND’A LR

c0s NOW TRANSMITTED
THERE BY RADP/O-TELESCOPE
WITH LACOMBE S RETLRN
0 THE LNITED STATES.

e
e

INDIA. THE BENARES VALLE)" \
THOUSANDS OF MHINDLIS GATHER i — _ - |
BEFORE THEIR LEADER INLOLD,| ' : |

JOYFUL PRAYER ... . : ' /

THE PROFESSOR AND CARTO GRAPHER - TLIRNELD ~
TRANSLATOR LALUGHLIN, ALONG WITH THE REST
OF m&' PROJ’ECT TEAM, BEGIN A 1//6/:.

JUsT AS ON A
CERTAIN
INCIANA

HILLSIDE. ..

g?

e gzzég_
o
.

e e y*
- .
wm . z

«Mmg‘;u .
-

.
-

G

JILLIAN
GLUILER,
RENE,

THEIR ARAYER /S A MELODIC CHANT. |
FIVE HAUNTING NOTES SUNG
TOWARD THE HEAVENS...

SURE ! T'M NOT LIKELY T© YEAH. T'M I GOT THE SAME
FORGET ANYTHING ABOLIT HOPING TO THING ... BUT MORE
L THE OTHER NIGHT . TAN THE E/\f/\smﬂfoﬂgﬁ?gxsp
LY INCIPENTALLY 7 OUR THANAKS, Y FRIEND. OTHER, SIPE L NO
e (BB T s (e
THE WESTERN SCIENTIFIC _ : OF THESE FINE NOTES.,.

CPEW IN THE/R M/DST, .
THE SADHU THE SKY
SAYS THE . . MAY SING TO
SKY OPENED | US Ao WELL.
LIP. AND SANG
TO THEM,
PROFESSCOR !

— et

HEY ! YoU'RE
suzvswa/vspf

e,

e

e
- :

i

e

S

jo




UH.., THIS WHOLE
BUSINESS HAS MY
WIFE PRETTY
UPSET. K10s,

HE'S CUTE LINDER
THE DIRT...! WHAT'S
THAT HE'S MAKING...T

YO MET
MINE--

s HI =g

MAYBE |F T HAD
BETTis THIS

SOME LINES
ALONG HERE... /

ITPOES
REMIND ME OF
SOMETHING.
BuT--

i
=
den
e -
SRR

e
TR

o
S

ACHILL GOES
THROLG H
ROY NEARY -
HIS EYES BLIRN,
HIS BorY
TREMBLES.. .

BUT HE HAS NO
NOTION. IF IT IS

.

WHAT WAS A VIGI/L

100 OR FAS CINATION,

THEN THE ANSWER 1S

LIPON HIM AND EVERY

CTHER SEERKER ON
THE HILLTOR.,.

THE vorsE--1

S e e

SWIFTLY BECOMES CHAOS -~

e
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Plsk, THE FOLLOWING
DAY, LOCUSTS DRONE
AT THE APPRCACH OF
NIGHT AS TILLIAN
GUILER WORKS.

?&-*'? fz&
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B
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7 ==BUT Do you
HAVE TO KEEP
PLAYING THOSE
Sl i oo

FROM THE HOLISE
THE SOUND OF A 70Y
XYLOPHONE., ..

¢“xx
S

e

e
R
T

e e SOMETHING DESCENDS . THE HOLISE SHAKES AND VIBRATES AS THOLIGH BATTERED &Y A
= i HOARSELY, SHE WHISPERS s GOBLIN WIND.

.. WHICH MOMENTS AcO |\ OTHER EXPLANATIONS TO
SEIND LIRE Trtmoel G
UNCONSCIOLISLY, PERHAPS
INSTINCTIVELY, JIL L /AN
UL s s

?»gvvkw««««ggggéﬁgégm
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=
LIGHTNING.,,. | \
A SUMMER | Sy X | BN /S :
STORM... / | i A [l NN o l

‘][I ‘

POORS AlL

LOC .
wi r‘![:?‘::;iiiiéz

LATC L
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YOL CAN'T
HAVE HIM !
SOLI CAN'T- -
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THEY MUST

INTENT TECHN/IC/A,

EASY/ THATS )
A 2600

RD TO COME 8, GLOBE

CONTECTURES ARE FLYING
TOO FAST. NO ONE HEARS
LACOMBE S TRANSLATOR.

dia L
S e e
R e

STiLL THE SAME

SIGNALS.

ARRANGEMENT |
OF RAPID PULSE

. AND LISTENING IN FRUSTRATION .

W
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33
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( GAME CRAZY
COMOS, WOPRLD MAPS

ARE HA

z

i

BESaRn e

s

-

S
S

--LOOK LIKE
A LONGITLIOE

GOLDOSTONE RADICTELESCORPE STAT/ION /4.

PEFINITELY

NOT GALACTIC
COORPINATES--

!/ THOSE FIRST

0

NUMBERS -~

WAS PAIDC TO READ

P,S

-=THEN AN ENTIRELY
NEW BATCH, THEY
PON'T RELATE OR--

he

ARE LISTENING TO THE SKY.

CaLicormia

i .
e
e
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e

OVERWHELM.

e

L

e
s g

e
ow

S

s
i

EeEEe
S

Im
2
M

)
S
X
)
5

7

e
S

X

CONVENIENCES, [>
BECOME AN =

LONG MINLITES HAVE
PASSED BEFORE
JILLIAN REALIZES...

e
—c
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--SEQUOIA NATIONAL PARK
NINETEEN AN' FIFTY-ONE.

PAX AIR FPRCE BASE. A HEARING
IS IN PROGRESS ON RECENT LUFO
SIGHTINGS. ..

[ SomeTHINGS )
ROY NEARY, MATOR., \| GOING ON!
I DON'T kKNOW WHAT )\ WE DESERVE

I SAW, BUT IT WAS AN AN WER.

AINT A
SIGHT T'D
CARE TD SEE
TWICE'T.
HAD A FOOT
ON 'IM THAT..

I WISH WE HAP ONE, MR. NEARY. |IF THE
EVIDENCE IN THESE SIGHTINGS EVER
STOCD UP THEN WE COLILP TAKE
THEM SERIOUSLY AND INVESTIG,

g

WE ARE THE
EVIDENCE /
WE SAW-=-/

THINK YOLI SAW,
MR NEARY. AS
EVERYONE EARLIER
THOUGHT THIS WAS

—-INSTEAD OF A

PEWTER PLATE
SAILED BY MY
B SON.

KNOW THE TRUTH. WE WON'T
2 TELL YOU WE DO,

LOCK, YOU'RE NOT GOING TO
FOOL ME BY AGREE IMS
WITH ME AND —=!

ROY-EEEE !
THIS (S GETTING
VERY ENBARASSING.

WE'D ALL L/IKE TO BELIEVE
IN THESE THINGS. MAKES
OLR LIVES MCRE FLIN ...
MAYBE PROVIDES AN EASY
ANSWER TO OLIR PROBLEMS.

e

.

WHC BLAMES ALL
> THIS FOR HER <
FOUR-YEAR OLD BOYS

DISAPPEARANCE..,.

ROY, THOSE oOTHER

i T

| BUT THE ATTENTION OF TH.

THERE WERE
TV CAMERAS,
ROY... CAPTURING
EACH MORTIFYING
SECOND FOR
EYEWI/ITVESS

RONNIE, T
WAS JUST TRYING
TO PROVE T'M
NOT CRAZY.

& AR FORCE
SPOKESMAN HAS MOVED FROM RDY
NEARY TO OTHERS. /T ‘20&'5 NoT

TELL Us AGA/N
ABOUT THE CLOUDS

AND THE LIGHTS, A
MRS. GLILER /

SHE CAN'T POSSIBLY
HEAR YOL ABOVE

PEOPLE WERE OVER THE
EDGE... ON THEIR WAY
TO THE ROCKkS BELOVWY.

STANDING UP
WITH THEM

SEEMS A PRETTY
STRANGE WAY
TO PROVE -=!

THAT Mo .




;’ on
i )

GUILER IS A WomAN D. AND WITH EACH LAY HER YOLING SON REMAING MISSING...

... THAT OBSESSION GROWS.
T :

D4

| PEMANDS OF BEING A

M PARENT FORCED HER 7O
NEGLECT, SHE PAINTS,

SHE SKETCHES, ONE

SUBTECT. OVER AND OVER,,

O/ e

@

WING ON SKiLLS THE

AGAIN AND AGAIMN.

MEANWHILE, A
CARAVAN HAS
BEGUN TO ROLL ve.

MUNCIE. ROY NEARY, PDEEP IN THOUGHT, IS HUMMING A SONG
SIING BY A CARTOON CRICKET IN A MOVIE HE LOVES VERY MLUCH.

VADDY 'S NOT POLITE.
HE'S STARIN' AGAIN.
IT’© NOT POLITE TO

STARE .

SGYILVIA,,. STOP IT.

ERAD, PASS YOLIR

FATHER THE MASHED
POTATCES,

Z75 PLIRPOSE IS SECRET, AS

1S /TS DESTINATION. AND NOT

EVEN PROFESSOR L ACOMBE

1S CERTAIN IF IT MCYES

TOWARD A BEGINNING ...
OR AN END.

W UH.. cURE.
POTATOES .

\ s7EEPER

;'iT’é J’UST THAT.M:
ALL THIS MEANS
SOMETHING.
ONLY... T DON'T
KNOW WHAT /

BUT I'vE
GoOT O

FINP

our/

- BUT RONNIE HAS HOPES
FOR THE NEW LAY .

I'7 HAS noT i
BEEN A

NIGHT FOR
THE NEARY

UH,.. BY NOW, YOU'NE NOTICED
SOMETHING A LITTLE...
FUNNY ABOUT DAD -

THEN T'LL BE
ALL RIGHT...

> > ZiL BF
ALL RIGHT/,

A

Roy NEARY BEGINS TO
CRY. [T /S A LONG TINE
BEFDORE HE CAN STOP,

HEY, IT'S
OKAY,

HON’. T
FEEL

Goop.

-/ /I/ I - e = 2 =
AND RONNIE NEARY 'S HOPES...




FIGHTING THIS IS MAKING

ME CRAZY, ALL I REALLY
NEED IS TO SEE T
THRQJ’?;I'. THAT

200 THAT OBSESSION GROWS.

s JOIN SHRLIBS, SOD, AND SELECTEDR TRASH HURTLING INTO HER KITEHEN.

iz

Z7 15 DONE. THE THING
THAT MHAS COST MHim
ALL HE HOLDS DEAR,
AND PERHARS, HIS
SANITY AS WELL .

HE 1s To0 TIRED 7O
HATE IT, TOO NUIMB

TO DRAW SAT/SFACTION.
FROM /T

> YOU'RE
| SCARING

i
\ \

NOW, HE STLIDIES /T FOR HOLIRS,
MAKES MINOR ADILISTMENTS,
AND WAITS FOR 4 MOMENT OF
ENLIGHTMENT THAT NEVER

SEEMNS T CONE.

BUT ITS
REALLY OKAY,
RONNIE /

- CHICIKEN ) ROY /CAN'T Yo N I'MN TAKING
WIRE 7 4 SEE THIS IS THE KIDS TO
MY SISTER'S

DESTROYING
s House! /|
THAT'S crRAZY!

Us 7/ -
Al
e YOU'RE

‘[."_ ~ \ NOT EVEN
W,  \ presseo/

MR3, HARRIS' }
DCLCK PEN ! fi%

B s

S A L

ROY NEARY IS ALONE...

g /

! .. EXCEPT FOR GHOST-W/ICES

--NEAR MER
ONA FLICKERING TELEVIS/IO L7

DEVIL'S TOWER,
WYOMING .

Py

...ON THE SCENE, WHERE
) A FULL-SCALE EVACLIATION
X IS LUNDERWAY . -

THAT'S WHAT 7%
THAT'S WHAT 7).

RAIL DIsAsTER ! &
SIX TANKER CARS {
OF DEADLY
G-M NERVE
GAS OVER-
TURNED =~

V(' RONNE /
y\wAarz.../

TO SEE YOLl
TAKEN AWAY IN
A STRAITITACKET 7,

I DON'T UNDER-
STANL ANY OF THIS !
I DON‘T 56»"%:\1
KNOW
ANYMORE / k

D-OEVILS

ROy NEARY IS A MAN OBSESSEL. AND WITH EACH LAY HE (S ALIENATEL FROM HIS WIFE ANDG FAMILY. .. 2

s

2

JILLIAN GLILER VIEWS THE
SAME IMAGES . WEEKS OF
DRAWING AND AN TING
SLIDDENLY MAKE SENSE...

| / THE EXCITEMENT SHE FEELS CRIE:
I &/ OUT TO BE SHARED. CNLY ONE
' - : POSS/BLE NAME OCCLRS TO HER. ., |

S =




FOR A TIME THEY
RIPE IN SILENCE,
EACH BREATH
EXAGGERATE D

FROM WITHIN
THEIR MASKS.

“ROY! WE'VE
BEEN
SPOTTED/

THE CAR IS RENTED.

TO REACH THE ROAL
IT NOW TRAVELS, |T
HAS COME THROLIGH
TWO BARBEDL WIRE
FENCES AND A WOOPEN
BARRICAPE ...

PON'T WorRY/
I'LL LOSE THEM IN
THE TREES DOWN
THIS DIRT ROAD
: AND - -

TR

1 = (-- AND F YOUHADN'T RUN INTO OUR RoAD 8tock, Yy |
YOU MIGHT NOT BE ALIVE TO HAVE .
THIS CONVERSAT/ON -

WHY DI YOUR solpiers ) AR - . £
INTHE TINFOIL SUITS 4 : .
BRING ME TO THIS ; i

TO REACH TH/S SAME POINT,
ITS PASSENGERS HAVE
COME THROUGH MUCH, MLCH

=
G
S

o o
Pl
o, m@%ﬁ*

ACCORPING TO THE . . JILLIAN, THIS WHOLE
RADIO, G:M NERVE / _ N THING HAS T BE
GAS IS COLORLESS 4 ' .\ AeglepPur-on/
AND OPORLESS. - . 80 . & '

WIT
JILLIAN 7 ;
\ : SHE'S INNO
F TN N . )\ SR [ | [ oanvGER ! BUT
| - L e TINE IS SHORT,
Y _ ; : O : . \ AND PROFESSOR
D | ACOMBE HERE
I NEEDS ANSWERS.

ITS A PERFECT WAY
TO SCARE EVERY —
ONE OFF FROM
WHATEVER
THEY'RE POING
OUT HERE [

WHY DID YOLI AND?
YOUR COMPANION i
RISK EXPOSING | N THERE'S
YOURSELVES--/ NOTHING
N WRONG
WITH
THE AIR/

/I KNOW. BUT THAT
[ EVACLIATION BACK IN
RELIANCE WAS
DEF INITELY REAL
AND- - -

roY /!
THOSE
ANIMALS -~

L
i

i
e

o
S
e

s
>
S
S
R

)
.
.4




OKAY. TM HUMAN. T
HAVE POLBTS. BLT
YOU'VE NO RIGHT
TO MAKE PEOPLE

>WHY Dp L
KNOW EVERY
PETAIL OF

ND PERAAPS /T

-- BEFORE
I EVER
SAW IT 7

15 THAT FEEL ING

WHICH BRINGS LACOHMBE TO A
CONFRONTATION.

YOU CANNOT TLIRN HIiMA L
AND THE OTHERS AWAY.
THESE PEOPLE ARE
L, THEY-- A

N\ SPECIA

2

THEY'RE A
SECLURITY

PROBLEM,
PROFESSOR .

AND ON THIS 5IPE

OF DEVIL'S TOWER,,
> THEY'RE MY
RESPONSIBILITY /

SPOKEN,, .

THATS ITY
GET 'EM

T OF
HERE I/

YOU FELT COMPELLED TO CONE HERE 7
PERHAPS AFTER A... CLOSE ENCOUNTER
WITH SOMETHING ... UNUSUAL Z :

o

YES I/ T WANTED--
T HAL--TO EIND
THE ANSWER 7
THAT'S NOT

NO, M'SIEL
; NEARY, IT'S
- NOT. IN FACT,
7 ) I ENVY
) You.

You SAY THEY'RE
. ALL ‘\NW/TED... )
.\ BUT THEY'RE SLIRE NOT

N\ AUTHORIZED /

WE CAN'T
RISK
HAVING

CULTISTS OR

FANATICS

SqrﬁVEET

E
PROCJIECT--

RoY/! THEY 'RE
SENDING US BACK /
THERE ARE BLISES
WAITING IN
RELIANCE /

o
.

T
i
L

i

e WITH TWO EC‘

ITS BETTER

THAN THE AIR

N LOS

ANGLES!

T-THERES GOT
7O BE MORE
THAN THIS...

S

e

THIS S A HELL OF
A TIME FOR
INTROPUCT/ONS

FOR EEYOND TH
TREES SLIRROLINDING
THE CAMP...

: — NOTHING'S
AND RoY NEARY wRoNG

MAKES THE WITH THE
PECISION TO | AIR. NOTHING.

HESITANTLY, HE
TAKES THE
MHARPEST
BREATH OF HIS

BuT
WHATEVER

e mounTAIN ¥

{ 3 A

AND WATCHING
FROM THE WINCOW
OF THE SECURITY
OFFICE...

L1
3

IR

LN

b CLAU .
LACONEE
SsmiLeS!



(" MAN, I (Puff) SHOULD NEVER o9 B THIS IS THE HARD PART.
»_HAVE GIVEN UP (PufF) TOBGING / Jiiss (BUT THERE'S A BOX CANYON
oy o ON THE OTHER SIDE . IT'S
> _ P RMMED WITH HIKING
OF THIS PLACE (PLF+F ) B B TRAIz.s AL
PREPARED ME FOR ' i S ‘
CLIMBING IT /

N SIDE WOoULD
\BE EAleR, 4 e

--TOO LATE FOR ity C 'MON. LARRY ! THOSE e GO AHEAD.
GROLIND TRCOFPS! Al e ARE CHOPPERS COMING ! ILL (PUFF) TRY
WE'LL HAVE TO B2 3 THEY'LL SPOT YOoL.! [ TO KeeP 'EM

DUST ‘EM OFF e (Pur‘}d’) BuUsY.

THAT SLOPE RSO S : i
WITH £z-¢ /

THINK T CAN
(Paﬁf HACK IT
N ANYMOR

TR Y
) A

STANDS AND " / : O e ”J (
BRUSHES 1\l e Ay | G A KRRy
HIMSELF OFF., : , et s ol




FFROM A RECENTLY ARRIVED HELICOPTER,
PROFESSOR LACOMBE WALKS TO A
LARCE MOOG SNTHESIZER ... AND
THE MAN WHO WILL PLAY IT. —

e

-..SPEAKS
7O THE

STARRY
NIGHT...

e aAND /5 f”
ANSWERED.
. T r

AND AS ECHOES OF A ToY XYLOPHONE
SOUND IN TILLIAN GLILERS MIND...

ncTHE MOOGB |
ELECTRON/IC
VO’CE sos

WE'VE GOT TO GET DOWN THERE., ) FIVE ... 60T |
3 = - p : N TO...SEE/

‘" =,

PROFESSOR /Y
DOES THIS

NO. IT CAN'T
BE. NOT. YET,

NOT YET/

DOWN BELOW,
TECHNICIANS

START TO PACK

LP EQLIPMENT...

e

| Z
/ /\w’v{/
/ v 7

/
;

U

o
o i

.

/ THEY'RE

- e
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e AR
RN i
G S e
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= aNe
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S S
e e
e e
G S
S G i
i e
& o
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WHEN, SLIDDENLY AS BEFORE...
THEY COME AGAIN ...

N

PRIVING

RoY, THEY SEEM
TO BE LEAVING !
I- IT'S OVER...

|

OLIT OF THE NORTH, ROILING

CLOLIDS MOVE WITHOLIT WING,
ADVANCING WITH A SCOLIND
LIKE THUNDER ...

e

Sl
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THEN, IN THE NIGHT SKY ABOYE PEVIL'S W . THE
WORD AWESOME ASSLIMES FLILL MEANING.
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= : . “.
S As T LAaves
X | EXPECTANTLY SOLINDS
FIVE NOTES . SLOWLY,
THEN RAPTLIROUSLY,
THE GREAT CRAFTS

RESPONSE BECOMES.,,,

DESCENDS...|

A CONCERT.

OF /TS COMING, TWO OTHER
ARRIVALS GO LINNOTICED.

ces AND IN THE WONPER r

7/4
1 \
z {Y
2
g (4

il FOLLOWED BY...
iy S/ILENCE .
- THEN ...

7 THE BOTTOM

PART OF THE SHIE..!
SOMETHING 'S
HAPPENING {

= e, &
OPENING!

ONE BY ONE, THEY STEF BACK FROM THE
LINKNOWN, A LEGION OF THE MISSING, 8
UNCHANGED, INAGED, DESPITE YEARS. . .

“Q

IM.., FRANK L
TAYLOR, -

LIEUTENANT 75, —
U.5. NAVY.

“WELCOM
SON. THIS WAY
TO PEBRIEFING.

THE FLIGHT
THAT DIS-
APPEARED
OFF FLORIDA
: IN 18945.

.. THERE ARE NO |4
MORE . NO MORE....

BUT WHAT OF You, \
MGIEU NEARY 2 |
WHAT 1S IT You /|

WANT 7 4
- CONTINLIES ,

E'EUT,,,
THERE'S N&
ONE LEFTS
NO ONE... OF
CURS -

WANT TO KNOW )ff
THAT IT'S >
REALLY
HAPPENING. ,




. BUT SHADOWS WITH ENOLIGH SUB-

STANCE TO FOREVER ALTER THE
HISTORY OF MAN.

YOL WERE
EXPECTING
THIS

BUT WE, MY
FRIENDS, NO
LONGER ARE...
THE ONLY
ONES.
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BRILLIANCE Q
OF THE RAME,
THEY ARE pia S ,
e T INTHE EVENT THEY ——
SHAPOWS. Mrcar-é -L ACCEPT Lg@f;gg‘,%‘f %ﬁ%{w .
PHYSICALLY AT THEIR PEAK.,.

W YET SEEMINGLY
BARRED FROM S%%%%’ ie
E@Ng%{zvgﬁ /ng SHAPOWS MOVE

: FROM THE IRAMP..

R IR --THEY WOLLD
2. TO A WIPE-EYED OBSERVER LIKE ONE WHO WAS
EAR |76 GLOWING ELGE... INVITED. AS T
Dl : TOLD YOU EARLIER,
WEIEL NEARY,,.

I ENVY YOL.

e

I NOULD GUESS THAT )\
ALONG WI/T# OUR _ & v |
VOLUNTEERS-- A ( -

i

e
L

ROY NEARY HAS CONE TOO FAR TO HESITATE NOW.

HE SHRLIGS SLIGHTLY .. R

FOR A MOMENT.
‘1252 715“?%‘&!; rrrs

i

=
.
N

.

SR

- =

0. AND STARTS
TOWARD THE

i
e

S

L

[

- HIS EYES FINDING
TILLIAN AND BARRY
ANONG THE CROWD.
IN THE WARMTH OF
THEIR SMILING FACES,
HE FINDS UNPER—
STANDING AS WELL.

THEN, THE
BRIGHT RAMP
BECKONS.

HE MOVES INTO ITS INTENSITY. AND SOMEWHERE, PERHAPS IN HIS OWN MIND, ROY NEARY HEARS THE
VOICE OF TIMINY CRICKET SINGING AS HE D/D IN PINOCCHIO . SING/NG OF WISHING ON A STAR,
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Some last words thoughts, and background information on domg the
comics adaptation of Close €ncounters

hen people pontificate about comics

x —and, believe it or not, some people

do—there’s often a good deal of talk about
‘cinematic technique’ and elaborate com-

parisons are made between the work of the
comic book artist and that of the film direc-
tor. It gets just a bit heady at times, but
nonetheless it’s still interesting because

there’s more than a small amount of truth in
it. Flip through the pages of this book and
you’ll find jump cuts, reaction shots, fade-
outs; a veritable catalogue of filmmaking
expertise. However, as editor and writer of
this adaptation of STEVEN SPIELBERG's
movie blockbuster, the thing I found most
.interesting was the difference between com-

ics and film.

To begin with, we don’t have sound. We
do have narrative captions, dialogue bal-
loons, and sound effects (You know,
KRAKWAM, WUP WUP, etc.). For some
movies that would be enough. For some
movies that would even be a blessing. But
for CLOSE ENCOUNTERS it’s a major
loss. No amount of onomatopoeia (That’s
Webster’s Dictionary for KRAKWAM,
WUP WUP, etc.) can take the place of the
Dolby stereo system registering the sound of
a UFO passing overhead. And all the adjec-
tives I can shake out of my Roget’s
Thesaurus can’t compare with JOHN WIL-
LIAMS’ beautifully integrated musical
score when it comes to awe and wonder.

Fortunately, we had two very fine illus-
trators on the project. WALT SIMONSON,
who paced and laid out the adaptation in
pencil form, and KLAUS JANSON, whose
abilities with pen, brush, and ink brought it
all to a richly detailed finish (though he may
have ODed forever on starry skies in the
process). Walt, a graduate of Rhode Island
School of Design and an Academy of Comic
Book Arts award winner, came up with the
idea of varying the page and panel size ac-
cording to the impact desired and actually
letting some drawings run off the page in the
peak scenes thereby giving us a visual
equivalent of the soundtrack’s dramatic
punch. Klaus, who entered the field as ap-
prentice to top illustrator DICK GIOR-
DANO and who, in the last five years, has
built up a large fan following and formida-
ble professional reputation, devised a wide
range of line rendering techniques to simu-
late the film’s elaborate reflected light ef-
fects and left the whole office speechless
with the dazzling finish he brought to Walt’s
impressive version of the mother ship.

In deciding what scenes to include or

drop, expand or condense, we were guided
by what seemed to work best in terms of
visual dramatics and yet still conveyed the
overall intent and feeling of the original
within the limited number of pages available
to us. Comic book visuals generally revolve
around key movements or key dramatics;
catching an action or emotion at its very
peak. At 24 frames per second—as opposed
to a comic’s six or seven frames per page —
film can show many movements and dra-
matic shadings in an incredibly short
amount of time. A movie screen is also
huge; an image twenty feet or more tall can
convey a flicker of emotion or the subtlest of
movements without difficulty. On the other
hand, movies, being photographs, project
an image of realism and require a more
realistic logic in their staging than comics,
which are more stylized.

For instance: Spielberg, in collaboration
with RICHARD DREYFUSS’ intensity as
an actor, is able to convey a large amount
about Roy Neary, his warmth and humor, his
relationship with his family, in the very
short scene that introduces him. Comics
need more time. We went back to the origi-
nal script, which had a longer version of the
same scene, and used that. The extra panels
and what happens in them help us establish
familiarity with the character and build in-
terest in him. Conversely, in handling
another scene, the comics version is far
shorter. In the movie, when Roy and Jillian
are driving through the evacuated area and
spot the apparently dead animals, we see
them reassure each other that it’s all fake,
then pause, and then simultaneously begin
pulling their gas masks from their bags and
rapidly and awkwardly putting them on. It
plays well and gets a good laugh. But to
handle it exactly that way in the comic
would have taken almost a page and, be-
cause it would be stretched out to a greater
length than the importance of the joke jus-
tified, it would’t have been funny. Instead,
Walt managed to do it in just two small
panels: an uneasy exchange of glances and
— boom — the masks are on. The very
abruptness makes the joke work (It also
made my job simple; no dialogue was neces-
sary. Probably the best two panels I wrote).

Of course, all the reasons for differences
between comic and film aren’t quite so
esoteric. CLOSE ENCOUNTERS was pro-
duced in secrecy and that secrecy was
tightly maintained until its release and even
for a time after that. If you’ve seen the film,

it becomes understandable. Too much ad-
vance publicity might have undercut its
power and emotional impact (to say nothing
of leaving the door open for quickie imita-
tions, which Steven Spielberg is on record
as having feared). That same secrecy af-
fected us as well. The book, begun some
time before the movie opened, had to be
done without photographic reference, work-
ing only from the shooting script and several
viewings of a promotional film clip. We also
were committed to not showing the aliens in
any detail. Another restriction — one fairly
standard with comics adaptations of movies
— was that we not do likenesses of the
actors. After CLOSE ENCOUNTERS was
released and Walt, Klaus, and I saw it, we
were able to go back and make adjustments
in the material, and fortunately for our al-
ready strained printing schedule, no major
changes were necessary.

At this writing, the comic is almost com-
plete. MARIE SEVERIN, a very talented
artist in her own right and Marvel’s art direc-
tor besides, is about to finish adding the
book’s final dimension: it’s color. Then, it
will be off to the engraver and printer and
finally, out to you. By the time you are
reading this, CLOSE ENCOUNTERS OF
THE THIRD KIND will probably be one of
the most seen films of all time. We hope the
excitement and pleasure we felt while doing
this book comes across to you. In any event,
we’d like to hear from you about it. If you’re
so inclined, drop us a line at:

CLOSE ENCOUNTERS

Marvel Comics Group

575 Madison Avenue

New York, New York 10022

We'll be waiting. It’s always nice to know
.. We are ot alone.

ARCHIE GOODWIN, Editor

Beyond those whose names appear on
page one of this book, a number of others
made considerable contributions, each in
their own way. In more or less alphabetical
order, they are: Sol Brodsky, David Cohen,
Danny Crespi, Alice Donenfeld, Jo Duffy,
Davida Lichter-Dale, Bob Marczak, Jim
Novak, John Romita Jr, Stu Schwartzberg,
Jim Shooter, Roger Slifer; Roger Stern, John
Tartaglione, Andy Yanchus, and the Mighty
Marvel Bullpen. Also thanks to Vincent
Alati, Les Borden, and all the folks at Co-
lumbia Pictures Merchandising without
whose cooperation this entire magazine
would have been illegal.

d ' The Marvel Umverse e 0%
This adaptatlon of CLOSE ENCOUNTERS OF THE THIRD I(IND |s just
& “.® ¢ .. oneparofit. I’s much, muchmore. - -
It’s the wild satire of HOWARD THE DUCK, a sentient fowl from anofher
- dimension, trapped in the lunatic world of human beings. . .
Ii’s the superhercncs of THE AMAZING SPIDER-MAN, battling such astomshmg

Wt ®, .- foes as Dr. Octopus, the Vulture, the Kingpin. ;-

It’s the blood and thunder of CONAN THE BARBARIAN pitting his sword agalnst
s 4. sorcerers and demons in a savage age beyond history. - -~
It’s also the INCREDIBLE HULK; SHANG-CHI, MASTER OF KUNG FU; the AVENGERS
 DEFENDERS, INVADERS, and fabulous FANTASTIC FOUR. R

 YOU MAY NEVER WANT 10
60 HOME AGAIN.
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